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a wide variety of depictions of legitimate and illegitimate grievances, and they support his argument that Shakespeare, whatever his own ideologies might have been, was deeply interested in situations that place human psyches under severe emotional pressures. Consequently, we have chapters on "Victimization" and "Vindictiveness," as well as on "Redemptive Revenge in Titus Andronicus and The Rape ofLucrece," "Problematic Revenge in Hamlet and King Lear," and "Varieties of Revenge in the First Tetralogy," to name five of the book's eight chapters. The book frequently pauses over individual characters, using Renaissance psychology to illuminate their dilemmas and behaviors in fresh ways that prompt re-readings (e.g., Lear positively, Leontes in The Winter's Tale negatively).
As well as its thesis, the book's broad scope (covering tragedies, histories, comedies, romances, and a few poems) will stir the ire of those scholars who see Maus starts with Hamlet's soliloquy on the disparity between the external rituals of mourning and the inwardness of bitter anguish, a disparity of signs and what they signify. Truth is for Hamlet unspeakable, and any attempt to express it in the theater or elsewhere is doomed to failure as a devaluation of the inexpressible; the theater is too patently a place of illusion. Maus's question that follows upon this perception is to ask what to make of the gap "between an unexpressed interior and a theatricalized exterior" (2) in drama of the English Renaissance.
The distinction of exterior and interior is of course a familiar topic, one that (as in Hamlet) is usually there to privilege the interior and private. The result is a commonplace of alienation between the individual and other peo-pie, between the individual's private passions and what others make of such a person. How is one, then, to accurately read another human being? Deception can be both intentional and unintentional. How do we know what others are thinking? The question touches issues of religious faith as well. Renaissance religious culture privileged inwardness while also seeing it as elusive. Many writers of the period openly yearned for techniques of more incisive discovery of knowing the inside.
